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Great Falls Park along the Potomac River in
Northern Virginia remains a mainstay of my
youth as it was only eight miles from our home
inMcLean. Wemade frequent visits to the park
to hike the trails, view the falls and the river
gorge, picnic in the shade, or walk through the
remnants of the Patowmack Canal initiated by
George Washington. Many visits were spent
riding the carousel, trying to grab the brass
ring (always the best part). Unfortunately, the
carousel did not survive the massive flooding
from Hurricane Agnes in 1972.

Whenever I return to the area to visit friends
and relatives, I feel drawn to the park and try to
make time to wander the trails but mostly to
photograph the falls and the gorge. My expe-
rience in photography seems to be linked to

the park. Many times, I accompanied my fa-
ther on an outing, so he could photograph the
falls. Early on he just snapped using his Exakta
35mm or his Rolieflex 6x6. Later he brought
his 4” x 5” Calumet view camera. It was prob-
ably the first place I was allowed to crawl under
the dark cloth and see the incredible image
projected onto the ground glass. It was always
amazing to see the spectacular light of the
scene backwards and upside down, of course.
It made your mind focus on composing, seeing
relationships of line and form.

The first three images were taken by my dad
using 4” x 5” Kodak Ektachrome film. I scanned
the transparencies to digital, converting them
to black and white in Capture One Pro 21.
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The significance of Great Falls in my life was
made even more special to our family dur-
ing my fatherʼs funeral in August of 1974.
Dr. Walter Ziffer officiated at the service.
Ziffer had an interesting journey from a Jew-
ish Holocaust camp survivor in Czechoslo-
vakia to completing advanced degrees in
philosophy and religious studies after he
emigrated to the US. He became a Christian
minister in the United Church of Christ, pas-
toring our home church at 20th & G Streets
NW in Washington, DC in the early 1970s. In
his eulogy, Dr. Ziffer related human life to
the powerful force of water in the river,
crashing into the rocks along the stream
bed. My dadʼs photographs had been on
display in our home when Dr. Ziffer visited,
and he recalled the discussion he had with
my father about lifeʼs difficulties and chal-
lenges. In the late 1980s, Dr. Ziffer re-
turned to Judaism and settled into an aca-

demic career, eventually retiring from Mars
Hill College in North Carolina.

The following five images were taken in
September 2021 with an infrared converted
camera (Sony a99). Obviously the river was
at a very high level due to heavy rains from
Hurricane Ida. Infrared creates a unique
view of the world as its sensitivity to a
different part of the spectrum expands the
abstraction of reality contained in all photo-
graphs.

Why photograph in black & white? For me it
just seems like home. The composition of
lines, shapes, and forms seem to live more
in the absence of color, especially with a
subject such as the falls. The images on
pp12-13 are straight BW conversions of
color images. They were made with a Sony
a7Rii with a Sony/Zeiss 55mm f1.8 lens.
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The Potomac River at Great Falls is forever
moody. It can be a very calm, passive flow
over the rocks, revealing the larger islands
in the middle. Or it can be a raging torrent.
My most recent photographs were taken
during a high water period after hurricane
Ida passed through the mountains of West
Virginia and Pennsylvania in August of
2021. The falls have always been known for
the danger posed by the intense force of
water. Expert kayakers meet the challenge,
plunging through the falls and rapids and
on into the Mather gorge. As I was leaving
the park, I passed by this tree near the Visi-
tors Center. Its anthropometric form
seemed to encapsulate the forces I had just
photographed from the nearby bluff—
bending but not breaking.
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3 Calumet 4” x 5” w/ 210mm Schneider f8 lens; Kodak Ektachrome; 1973;
Photographed by Walter W. Rinne

4 Calumet 4” x 5” w/ 150mm Schneider f5.6 lens; Kodak Ektachrome; 1973;
Photographed by Walter W. Rinne

5 Calumet 4” x 5” w/ 210mm Schneider f8 lens; Kodak Ektachrome; 1973;
Photographed by Walter W. Rinne

7 Sony a99 (converted to infrared 720nm) w/Tamron 28-75mm f2.8 lens;
f16—2.0sec—ISO 50; September 2021

8 Sony a99 (converted to infrared 720nm) w/Tamron 28-75mm f2.8 lens;
f16—1.0sec—ISO 50; September 2021

9 Sony a99 (converted to infrared 720nm) w/Tamron 28-75mm f2.8 lens;
f16—0.8sec—ISO 50; September 2021

10 Sony a99 (converted to infrared 720nm) w/Tamron 28-75mm f2.8 lens;
f16—1.3sec—ISO 50; September 2021

11 Sony a99 (converted to infrared 720nm) w/Tamron 28-75mm f2.8 lens;
f16—1.6sec—ISO 50; September 2021

12 Sony a7Rii w/ Sony Zeiss 55mm f1.8 lens; f8—1/125sec—ISO 320; December
2017

13 Sony a7Rii w/ Sony Zeiss 55mm f1.8 lens; f14—4sec—ISO 50; December 2017

14 Tree near Visitors Center; Fujifilm X-E3 w/Fujinon 14mm f2.8 lens; f5.6—1/10sec—
ISO 200; September 2021

Notes
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